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DOT504 is the first fully professional physical dance theatre company in 
the Czech Republic which was founded in 2006 by its artistic director 
Lenka Ottová. 
 
Lenka Ottová’s aim was to establish in the Czech Republic an 
internationally respected company that was missing on the Czech scene 
and which would offer a background for outstanding dancers and 
substantially step into the development of the area of contemporary dance. 
In view of the company´s success on both Czech and international scene, 
the aims are being fully fulfilled. 
 
DOT504 is characterised by high technical quality, creativity and strong 
personalities not only among the performers, but especially among the 
creators of each project. Personalities working successfully on the 
international scene of physical dance theatre, who can bring an inspiring 
change to the Czech dance, are invited to collaborate with the company. 
 
DOT504 is supported by the Ministry of Culture of the Czech Republic, 
Prague City Hall and its founder Dance Perfect studio etc. 
 
History 
 
Lenka Ottová established Domino Dance Company some years ago. 
Domino Dance Company participated in Trans Danse Europe 2000 and its 
repertoire included the project Sbalit (To pack) by Felix Ruckert as well as 
projects of many other choreographers. Its last creation was the 
choreographic work Homo Sentimentalis. Domino Dance Company was an 
ensemble that had always worked on occasion, on the basis  
of specific projects. 
 
After Lenka Ottová obtained financial support from the Municipality of the 
Capital City of Prague for operation of a standard, permanent dance 
company, the conditions of its existence changed substantially along with 
the method of the ensemble’s cooperation with choreographers, style  
of work on the group’s artistic and technical growth, administration, internal 
structure and other. The Domino Dance Company ceased to exist and a 
new company called DOT 504 was established instead. Its name DOT 504 
was derived from the number of the grant thanks to which  
the group came into being. 
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Lenka Ottová 
 
The artistic head and choreographer of the ensemble is Lenka Ottová 
(born 1959), who belongs to the middle generation of artists. Thanks  
to her maturity and insight, she is able to report on the subtleties  
of human intimacy, on the private disclosure of love and loneliness, and on 
the most intimate and deepest reaches of our sole and nature,  
all intelligibly in the language of dance. Her choreography always combines 
a visual and musical plan perfectly, and with great feeling  
for composition mixes solos and duets with group dancing. 
 
After completing her studies at the Faculty of Arts at Charles University, 
she began to focus fully on her artistic and creative abilities in the dance 
ensemble DOMINO Dance Company (now DOT504), which she founded in 
1996. DOT504 performs its work at the festival Tanec Praha (Dance 
Prague) and was chosen in 2000 to represent the Czech Republic  
in the Trans Danse Europe 2000 tour through the European Cities  
of Culture 2000 (Avignon, Helsinki, Bologna, Reykjavik, Brussels and many 
more). In 2001, Lenka Ottová completed her choreography studies  
at the Music Academy of Performing Arts in Prague. In addition to these 
artistic endeavours, she is the owner of Dance Perfect – the largest dance 
studio in Prague and the Czech Republic. 
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100 WOUNDED TEARS 
14 images of lost despair 
Story of seven characters, born from fourteen images. 
 

Of fourteen hands, getting rid of sixty-six kilos of unhappy meat and of the 
whiteness of two hundred and six bones. 
 

Of fourteen funny images searching for ten thousand lost dreams and of 
one meaningful reason to exist. 
 

Of fourteen furious desires to love seventy fingers, covering two gentle 
breasts in two hundred and seventy-six spoons of soil. 
 

Of four hundred and fifteen confused words in seventy-two minutes, of 
two litres of water in two cups and in one very, very deep plate. 
 

Of forty pieces of wood, four spoons and eight stools, of two hammers 
and thirty-three hammered nails. 
 

Of seven onions, spread in seventy-six kisses and of twenty-nine blows of 
a stick. 
 

And as a matter of course, of thirty distorted teeth and one lewd tongue 
above the head of a dead albatross in never ending soft landscape. 

 
performers:  Michaela Ottová, Lenka Vágnerová, Pavel Mašek, 

Helena Arenbergerová, Tomáš Nepšinský, Jaroslav 
Ondruš & Csongor Kassai as a special guest   

choreography:  Jozef Fru� ek & Linda Kapetanea  
Rootlessroot Company 

music:   Michal Kaš� ák  
costumes:   Simona Rybáková  
light design:   Daniel Tesa�  
premiere:   22nd and 23rd February 2009 

 

 
100 WOUNDED TEARS – Csongor Kassai       �  Petr Otta 
 



 

6 
 

100 WOUNDED TEARS 
Linda Kapetanea  
& Jozef Fru � ek  
RootlessRoot Company 
 

Linda Kapetanea  
Linda Kapetanea graduated from the 
Greek State School of Dance in 
1994. With a scholarship from the 
Greek National Scholarship Founda- 
tion, she later studied at the Merce 
Cunningham Studio, Movement 
Research and Dance Space, New 
York, where she also worked with 
choreographer Irene Hultman. In 
Greece, she danced with several 
companies (Sine Qua Non, Horeftes, 
and others) touring extensively 
around Europe, while in 2002 she 

was awarded as a “Best Performer”; Linda has been a member of 
“ULTIMA VEZ –WIM VANDEKEYBUS” (creations: Blush, Sonic Boom, 
Pure, movies: Blush, Here After). During the last three years she has 
been frequently invited to teach in SEAD-Salzburg, Budapest State 
Dance School, DOT 504. Since 2006 is Linda staff teacher in State 
School of Dance. She is a founding member of RootlessRoot, a company 
with which she created performances Sudden Showers of Silence, Holdin 
Fast, Burned tree is visiting Athens before next summer. 
 

Jozef Fru � ek 
Jozef Fru� ek graduated from the Music and Drama Arts Academy of 
Bratislava, where he also completed his PhD in 2001. As a dancer 
teacher and choreographer, he collaborates with the Dance Centrum 
Jette in Belgium, RITS Art School Brussels, DOT 504 Prague, Archa 
Theatre Prague, KVS-Royal Flemish Theater Brussels, SEAD- Salzburg 
Experimental Academy of Dance, Budapest State Dance School. Since 
2006 he is staff teacher in State School of Dance. Jozef has been a 
member of “ULTIMA VEZ-Wim Vandekeybus” (creations: Blush, Sonic 
Boom, movies: Blush). Currently, he works on research program entitled 
“Open Neutral Proposition” and “Fighting monkey”(implementation of 
martial arts’ methodology on performance training and program for injury 
prevention). He has participated in major theatre and dance projects, 
experimental and research groups, has won award for new 
choreographers and has directed several performances. He is a founding 
member of RootlessRoot, a company with which he created 
performances “Sudden Showers of Silence”, “Holdin Fast”, “Burned tree 
visiting Athens before next summer”  
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100 WOUNDED TEARS 

 
100 WOUNDED TEARS – Michaela Ottová                   �  Petr Otta 

100 WOUNDED TEARS – Csongor Kassai       �  Petr Otta 
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HIDDEN LANDSCAPE  
 

Hidden Landscape is a surrealistic fairytale in which five different 
characters are translating the secret desires, a sexual fantasies and fear 
in the manufactured mind of one single person. 
 
choreography:  Thomas Steyaert 
performers:   Michaela Ottová, Lenka Vágnerová, Pavel Mašek,  

Rostislav Novák, Jaroslav Ondruš 
light design:  Daniel Tesa� 
costumes:   Simona Rybáková 
sound design:  Aleš Smr� ek 
original music  
composed by: Brecht Ameel  
scenography: Thomas Steyaert, Martin Chocholoušek 
premiere:  28th and 29th April 2008 

 

Hidden Landscape is a part of the project Nová Sí�  2009. 
 
 
 

 

 
HIDDEN LANDSCAPE  – Rostislav Novák, Michaela Ottová, Jaroslav Ondruš, Pavel 
Mašek; �  Petr Otta 
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HIDDEN LANDSCAPE  
 
 
 
 
Thomas Steyaert 
 
Education: 
In 1999 Thomas auditioned for the High 
Institute for Dance (HID) in Lier, Belgium. 
During his studies, Thomas worked with 
Marie Decorte, Salva Sanchis, Mark 
Vanruxt, Roxanne Huilmand and Karin 
Vincke. For Thomas, the HID was very 
interesting because some teachers 
motivated him to explore his own talents, 
ideas and work-in-progress. With some 
fellow-students, he created the short 

works 'Panacee', 'Exit' and 'Manger les Histoires', a coproduction with CC 
De Spil, Roeselare. Halfway through his third year at the HID, he 
participated in an audition by Wim Vandekeybus/Ultima Vez. So, in May 
2002, Thomas Steyaert and nine other performers, including Wim 
Vandekeybus himself, began working on the production 'Blush'. A world-
tour followed from 2002 till 2005. Thomas stayed in the company for  
a second creation, the performance 'Sonic Boom'. This was a co 
production with Toneelgroep Amsterdam and toured during 2003 and 
2005. In 2005 he also played in 'Les Porteuses de Mauvaises Nouvelles', 
and in 2006 he stood in for a wounded dancer in 'Puur'. Then at last, 
Thomas decided it was time to leave Ultima Vez to follow his own artistic 
road. Once again in co-production with CC De Spil in Roeselare in 2005 
he created his first solo-performance, 'De dans van Vulpes Vulpes'. The 
response was very positive, so the performance was invited to other 
theatres in Belgium. 
 
Teaching: 
In between, Thomas gave classes and workshops at the Kamerniy Ballet 
in Moscow, the PIAA (Programa Internacional de Actualicazion Artistica), 
supported by INBA (Instituto Nacional de Bellas Artes) in Mexico City, 
Polydans Kortrijk, Danswerkhuys Antwerp, Terpsichore Bornem, Dans-Art 
Antwerp and Kortrijk, Entrepot Brugge, Kunsthumaniora Lier, Wisper 
Gent, Dancelot Brugge and in Kinshasa (Congo) in cooperation with KVS 
(Koninklijke Vlaamse Schouwburg) and Ultima Vez.  
 
Future: 
In the future he will transform the art house Ponyhill into a real performing 
machine. Ponyhill is a collective of young artists from different disciplines 
such as dance, music and film. 
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HIDDEN LANDSCAPE  
 

 
HIDDEN LANDSCAPE – Rostislav Novák, Michaela Ottová, Pavel Mašek   �  Petr Otta 
 

 
HIDDEN LANDSCAPE – Lenka Vágnerová, Pavel Mašek       �  Petr Otta 
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HOLDIN’ FAST 
Dreamy ballad of sexual dependency. 
 

Three couples in changing possibilities of sexual relationships. A dream 
of desire and dependency, where dancer‘s bodies fall under the pressure 
of the other, to bear testimony to passion, dynamics and the intensity of 
relationships. 

 
concept &  
choreography: Jozef Fru� ek & Linda Kapetanea (RootlessRoot Co) 
performers:  Helena Arenbergerová, Michaela Ottová, Lenka 

Vágnerová, Petr Opavský, Pavel Mašek, Daniel Ra� ek 
light design:  Pavel Kotlík 
costumes:   Simona Rybáková 
sound design:  Ivan Acher 
texts:    DOT504 & Jozef Fru� ek 
premiere:  16th and 17th October 2007

 
FESTIVALS:   

� 4 DAYS 4 YOU, Bánská Bystrica (SK), October 2008 
� Internationale Tanzmesse 2008, Düsseldorf (DE), August 2008 
� FRINGE Festival, Edinburgh, (UK), August 2008 
� Ellinikos Kosmos, Athens (GR), July 2008 
� Tanec Praha, Prague (CZ), June 2008 
� The Whirls Dance Festival / Zawirowania, Warsaw (PL), June 2008 
� Bratislava v pohybe, Bratislava (SK), June 2008 

AWARDS: 
� Total Theatre Award – Best Young Company nomination (Fringe Festival 2008) 
� Thálie Award 2007 nomination for interpretation (Arenbergerová) 
� Annual Sazka Award 2008 & Theatre nomination for choreography  
� Sazka Award 2008 for interpretation (Arenbergerová) 

 

 
HOLDIN’ FAST  – Lenka Vágnerová, Pavel Mašek, Petr Opavský, Daniel Ra� ek    
�  Petr Otta 



 

14 
 

HOLDIN’ FAST 
 
TOTALTHEATREAWARDS @ Edinburgh Festival Fringe 08 
Young Company nominees 

·  Architecting, THE TEAM & National Theatre of Scotland Workshop 
– Traverse Theatre 

·  The Caravan, Look Left Look Right – Pleasance Courtyard 
·  Holdin' Fast, DOT504 – Zoo Southside 
·  In a Thousand Pieces, Paper Birds – Gilded Balloon Teviot 

 
From the reviews @ Fringe Festival Edinburgh: 
 
Fringe Review   
There were so many moments full of grace and style, so many moments 
where you just think "How did they do that!?" I had a couple of grumbles. 
Some of the text could have been delivered with more clarity and I think a 
bit more practise with the microphone would help. I was also annoyed 
that the venue let people in after the show had started. Doesn't usually 
bother me but in this case it did. This is a beautiful work that lingers in the 
mind long after its over. It's poetic, funny and sexy and gets 5 stars. 
 
List Festival Guide  
Avant-garde physical theatre and expressive contemporary dance – 
sensual and playful! 
 
Three Weeks   
Titillating even before the show starts, the four pairs of legs with 
disembodied voices canoodling boisterously before us are like foreplay to 
the main event. Sold as a "dreamy ballad of sexual dependency" 
DOT504's work is raw and visceral, and while overtly sexual at times, it 
remains sexy and sensual. Dancers are carried with a swift caress until 
they hook, flex and hurl themselves into an athletic airborne flight of 
dangerous orchestrated beauty. At times violent and challenging, the 
series of scenes and dances contain magic, humour and gravity. As the 
company conveys the weight of touch and pressure of connection, 
sometimes gentle, but more often heavy, they grasp onto bodies in 
motion and hold tight. It's an exhilarating ride. 
 
The Scotsman  
Working the same seam as Scottish Dance Theatre or Rambert, they 
fuse classical technique with a modern experimentation, examining the 
erotic philosophy! 
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HOLDIN’ FAST 

 
HOLDIN’ FAST  – Lenka Vágnerová, Pavel Mašek        �  Petr Otta 
 

 
HOLDIN’ FAST  – Michaela Ottová              �  Petr Otta 
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CRITICISM 

Three Weeks  
12th August 2008 
�
Titillating even before the show starts, the four pairs of legs with 
disembodied voices canoodling boisterously before us are like foreplay to 
the main event. Sold as a "dreamy ballad of sexual dependency" 
DOT504's work is raw and visceral, and while overtly sexual at times, it 
remains sexy and sensual. Dancers are carried with a swift caress until 
they hook, flex and hurl themselves into an athletic airborne flight of 
dangerous orchestrated beauty. At times violent and challenging, the 
series of scenes and dances contain magic, humour and gravity. As the 
company conveys the weight of touch and pressure of connection, 
sometimes gentle, but more often heavy, they grasp onto bodies in 
motion and hold tight. It's an exhilarating ride. 
 
Author: Susannah Radford 

 
Edinburgh Fringe Report 
9th August 2008 
 
DOT504 are the first fully professional contemporary company in the 
Czech Republic. Working the same seam as Scottish Dance Theatre or 
Rambert, they fuse classical technique with a modern experimentation, 
examining the erotic philosophy in this belligerent, yet lyrical, ballad of 
sexual dependency. Another example of dance’s preoccupation with 
sexual and romantic relationships- and an affirmation of the pas de deux 
as an integral aspect of contemporary performance- Holdin’ Fast revolves 
around three couples’ conflicts and intimacies.  
 
Unafraid to stop the dance for lengthy spoken meditations on the logic of 
relationships, and swapping partners with the liberalism of a sixties 
commune, the dancers are, by turns, both violent and sensuous. Playful 
teasing switches to brutal assaults, characters bounce and collide and 
explicit writhing gradually slides towards gentle intimacy. They work 
around the dangers and pleasures of passion, demonstrating how 
seduction and fighting are entwined in an alluring horror. DOT504 reflect 
the European fascination with the boundaries of dance, frequently 
interspersing the action with conversation or lectures while taking real 
physical risks.  
 
Yet they never loose sight of their precision and quality of movement, 
making this an equal treat for the balletomanes and performance art 
crowd. It is heady stuff, suggesting that love relationships are darker and 
harsher that we would like, and that the desperate desire for intimacy is 
constantly thwarted, perhaps by the parallel desire for social status. By 
the end, the dancers are crawling beneath carpets, as if trying to escape 
the audience to enacting their passions beyond our gaze. Holdin’ Fast is 
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CRITICISM 
passionate and provocative, rich in both theatrical skill and emotional 
content. 
 
Author: Gareth Vile 

 
The Scotsman  
8th August 2008 
 
This enjoyable show from DOT504, the Czech Republic's only 
professional contemporary dance company, is by turns sensual, playful 
and rather bewildering. The piece seems to fall into two camps – avant-
garde physical theatre and expressive contemporary dance – with varying 
degrees of success. The moments of tender partner work are sensuous 
and poignant, as the dancers find countless different ways to lift and hold 
each other in the shadowy light. A soft piano and gentle whispers build a 
real sense of intimacy on stage. Less effective are the balloon bursting, 
intestine-eating segments which, although diverting, detract from the 
choreography and its often beautiful execution. 
 
Author: Kelly Apter 

 
The List  
7th August 2008 
�
The mathematics of sexuality  
 
As we file into the UK debut by the Czech Republic’s only professional 
contemporary dance company, we’re confronted by the body of a young 
man, draped over a blackboard covered in mathematical equations. 
Upstage, under a half-raised curtain, running sets of legs, whoops and 
cheers suggest the heightened sexuality of teenagers at an illicit house 
party. It’s a nice juxtaposition for a work that tries to find logic in sexual 
attraction. Three male and three female dancers, each playing a distinct 
character, enact the multiple possibilities of sexual relationships. There 
are skits – a cheeky attempt to explain the possible outcomes of a 
threesome using maths, a very literal sex kitten invading the audience – 
and there are moments of visual beauty. The writhing dancers travel, 
serpentine and horizontal across the floor, coupling and recoupling, while 
petting and eroticised play becomes violent, constrictive mauling and the 
private agonies of those spurned. 
 
Author: Kirstin Innes 
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Fringe Review  
6th August 2008 
 
This is a beautiful work that lingers in the mind long after its over. Review 
Holdin Fast is part of czech republic @ the fringe. Created by Jozef 
Frucek and Linda Kapetanea of RootlessRoot and performed by the 
dancers of DOT504 this is the kind of show that Aurora Nova might have 
picked up a couple of years ago. It's a "dance theatre" performance that 
works in any language. As we file into the auditorium we are greeted with 
a bare stage. On one side a figure lies draped over a blackboard. 
Through a gap in the rear curtain we glimpse the barelegs of the dancers 
fooling around back stage. Low whispers of laughter float across the 
stage. It's a nice touch and characteristic of an intelligent use of minimum 
props and 
staging. Take 2 blackboards, 2 rugs, a microphone, some chalk and 
glitter.. Oh and 6 extraordinary athletes. Dreamy is about right. We are 
lulled gradually into the piece, snippets of drama, dance and text 
choreographed to a sound track by Ivan Acher that is at times haunting, 
aggressive, playful, tender. I don't go to see much dance so I don't know 
how this piece compares with other dancework. As theatre it is fabulous. 
Freed from the constraints of a narrative, images and metaphors arise 
spontaneously from the dancers interactions- the carresses of love, the 
push and pull of a growing relationship, the dynamics of the love triangle, 
the sex kitten, the suffocation of a relationship you can't escape. There is 
nothing heavy or pretentious here though. The work has a humour and 
a lightness of touch that doesn't take itself too seriously- except when it 
needs too. There are some laugh out loud moments. My favourite bits 
were the bouncing woman, the slapping competition, and the equations of 
love but everyone will have their own. I also really liked the text based 
scenes- addressed to the audience they are an opportunity for us to 
connect with the performers and build some empathy. The individual 
performances are all strong but the stage really comes alive in the set 
pieces with all 6 dancers. There were so many moments full of grace and 
style, so many moments where you just think "How did they do that!?" I 
had a couple of grumbles. Some of the text could have been delivered 
with more clarity and I think a bit more practise with the microphone 
would help. I was also annoyed that the venue let people in after the 
show had started. Doesn't usually bother me but in this case it did. This is 
a beautiful work that lingers in the mind long after its over. It's poetic, 
funny and sexy and gets 5 stars.  
 
Author: Robin Manuell 
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Reflex  (cultural weekly magazine)  
winter 2008 
 
NA BIDÝLKU [ON THE PERCH] 
 
DOT504 (everyone is now well aware that this is our leading 
contemporary dance company) appears to be experiencing a strong 
season. After the wonderful Holdin‘ Fast – choreography by Jozef Fru� ek 
& Linda Kapetanei – DOT presented two debutants at an evening at 
Ponec Theatre: theatre director Tomáš Volkmer’s ExitOfUs and dancer 
Lenka Vágnerová’s Proposition. ExitOfUs is truly only an experiment 
drenched in all sorts of offences – from bad timing to criminal clichés. But 
there is one moment that is worth the while: when the person committing 
suicide thoroughly greases the head of the revolver before putting it in his 
mouth. Nice idea. On the other hand, Proposition, Lenka Vágnerová’s 
dance quartet, exceeded all expectations. One would assume that the 
first choreography of this young dancer would be about love or at least 
about the intimate problems of a young woman; however, that fact that 
she took her inspiration from Elias Canetti’s Crowds and Power is almost 
a warning signal! Evoking this performance is not easy with its numerous 
plots and locations, but the choreographer showed great dexterity in 
switching between them. The theatrical scenes are interspersed with very 
skilfully arranged dance sets. Vágnerová transfers her natural ability to 
control extremes. Slow protracted largos, blood pressure at 50 over 70 – 
almost unconsciousness – are quickly alternated with enacted fortes full 
of physical expression, sometimes even mania. In the movement and 
theatrical passages, she makes thorough use of body posture, with the 
quality of an ordinary walk, in which fear, repression, and annihilation are 
reflected. Just as successful are the studies of dictators. For example, 
Ostrava actor Vojt� ch Fülep, who managed to keep up with the dance 
pros, demonstrated dictatorship with opulent gesturing, appearing as a 
cross between a crazy conductor and a wicked wizard. Although the 
choreography is built on the usual models of power, it is filled with 
specific, humorously pointed situations, whose success holds up and falls 
with the great interpretations. Hats off to Lenka Vágnerová, Andrea 
Lamešová, Pavel Mašku and Vojt� ch Fülep. 
 
Author: Jana Návratová 

 
Reflex  (cultural weekly magazine)  
7th February 2008 
 
APPLAUSE 
 
DOT504, a dance company that is making its mark in contemporary 
dance, has commenced its second season very successfully with its 
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choreographic production Holdin´Fast, which Greek-Slovak 
choreographic duo Linda Kapetanea and Jozef Fru� ek – former members 
of Ultima Vez – worked on with the dancers of the ensemble DOT. The 
adrenaline style of the famous Belgian ensemble Ultima Vez cannot be 
suppressed by this duo, but they have taken their own path successfully. 
This path is influenced by Fru� ek’s acting background, which is reflected 
in the masterly constructed tragicomic acting situations interlaced with 
touching, heady dance “dreamtime”. Fru� ek‘s signature move is the 
pulsating moving spiral: Its fractal endlessness is created by the dancers 
falling one after the other into each other’s arms, seemingly caught just 
before they fall, and then immediately propelling themselves without 
thought into the space around them, where a hand catches them softly 
and sends them on again… The intoxicatingly different stance of this 
production clearly bears the signature of Linda K. It also points out the 
contrast between “racio” and bio”, intellectual and primitive, as well as 
gentleness and force. Three pairs of dancers create colourful 
configurations portraying quality partnerships and general inter-human 
relationships, i.e., miniature gender studies. Both levels – dancing and 
acting – are in terms of interpretation quite difficult, and the DOT dancers 
provide what may be a performance of a lifetime. Allow me to add that 
Holdin´Fast can be seen in Prague either in the Ponec Theatre or 
occasionally in La Fabrika in Holešovice. 
 
Author: Jana Návratová (Editor-in- chief, Tane� ní Zóna) 

 
Hospodá � ské noviny  (daily press) 
22nd October 2007 
 
Dance as a collision of body masses 
For the promising dance ensemble DOT504, the choreographic duo of 
Jozef Fru� ek and Linda Kapetanea – a Slovak and a Greek, respectively, 
whose curricula vitae includes their involvement in Wim Vandekeybus’ 
renowned ensemble Ultima Vez – created the new performance Holdin´ 
Fast.  Last week, the Ponec Theatre presented this show. 
 
Holdin´ Fast is the name of the production, and the dancers truly have to 
“hold fast” when they fly into each other like the onset of a catastrophe; 
upon the collision of the two bodies, the movement slows down to sleep-
walking, and the shape formed by the two dancers unpredictably 
(de)forms. One dancer floats over the other dancer; one dancer flows 
over the other dancer. The shapes of the glued-together bodies then 
appear to be slowly turning boats with statuesque virgins on the bow or a 
scene from the rape of the Sabines or like Atlases compressed by the 
weight of the Earth.  
 
"Deluxe" category 
Linda Kapetanea is an expert on contact improvisation; her signature can 
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be identified clearly. Helena Arenbergerová, Michaela Ottová, Lenka 
Vágnerová, Pavel Mašek, Petr Opavský and Daniel Ra� ek belong to the 
best contemporary Czech dancers. The music for the presentation was 
composed by Ivan Acher; costumes were created by Simona Rybáková; 
and the lighting design was the work of Pavel Kotlík. Therefore, all of the 
persons collaborating with the choreographic duo fall into the “deluxe” 
category. The result is phenomenal. 
 
Jozef Fru� ek had already chosen his choreographic style even before 
Vandekeybus and first attracted attention to himself in 2001 in the 
production Noach. Already at this time, the elements of dance and martial 
arts mixed, and wooden sticks appeared as weapons, metaphors, and 
balancing aids. Already here was the fever of the apocalypse. It goes 
without saying that time spent with Vandekeybus did not harm his style in 
any way. 
 
After his experience with Vandekeybus, he founded with Linda Kapetanea 
the dance group RootlessRoot Company, whose airy roots are 
momentarily in Greece. It is not surprising that Lenka Ottová, artistic 
director of DOT504, turned to them for her own ensemble: her admiration  
of Vandekeybus’ style is well known. In the production, the individual 
styles of both choreographers meld into one choreographic gesture and 
naturally merge, while remaining separate, like two colours poured into 
one bowl. 
 
Dreamy ballad 
Through a ground-level slit we can see bare feet running around, the 
meaning of which remains unknown to us. In the space there are a few 
Persian rugs haphazardly thrown about. Nevertheless, their decorative 
mantras affect the space: the atmosphere is the colour of rust and gold. 
One dancer strews handfuls of shiny coins on erotically slithering lovers. 
 
The performance should be a “dreamy ballad about sexual addiction”; 
however, today – sex here, sex there; we don’t even notice it anymore.  
A movement study – but of what exactly? – the scenes tie on to one 
another but without a causal relationship. It is a type of automatic writing, 
that only in dance, it appears, finds its rightful place. 
 
Author: Nina Vangeli 
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